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  ２－１．ジャポニスムの興隆―「淫らな淑女」としての日本女性・・・・・・・・・・・・9 










































































































































彼の日本における著作といえば『知られぬ日本の面影』Glimpses of Unfamiliar Japan（1894）






















































                                                   
































































                                                   































1 小豆磨ぎ橋 19 衝立の乙女 37 蠅のはなし 55 安芸之助の夢 
2 水飴を買う女 20 屍に乗る人 38 雉子のはなし 56 力ばか 
3 切り倒された桜 21 辨天の同情 39 忠五郎のはなし 57 断片 
4 鳥取の布団の話 22 鮫人の感謝 40 耳なし芳一 58 振袖 
5 子供を６人殺した親 23 約束 41 をしどり 59 香 
6 絵描きと貧しい女性 24 破られた約束 42 お貞のはなし 60 占いの話 
7 怠け者と美保関の神 25 閻魔の廳にて 43 姥櫻 61 蠶 
8 腕を食べる女 26 果心居士 44 術数 62 悪因縁 
9 生き返った女 27 梅津忠兵衛 45 鏡と鐘 63 仏足石 
10 浦島太郎 28 僧興義 46 食人鬼 64 吠 
11 化け蜘蛛 29 幽霊瀧の伝説 47 貉 65 小さな詩 
12 猫を書いた子ども 30 茶碗の中 48 ろくろ首 66 日本の諺 
13 団子を失くした老婆 31 常識 49 葬られたる秘密 67 暗示 
14 ちんちんこばかま 32 生霊 50 雪女 68 因果話 
15 和解 33 死霊 51 青柳のはなし 69 天狗の話 
16 普賢菩薩の物語 34 おかめのはなし 52 十六日櫻 70 焼津にて 
17 赤い婚礼 35 あみだ寺の比丘尼 53 勇子 71 お春 





                                                   
13 小泉八雲、田部隆次他訳『小泉八雲全集〈第 1-17巻〉』（第一書房、1926）を参考に筆者作成。尚、下線
は女性が物語で非常に重要な役割を担う物語である。 
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本のヌメさん』Miss Nume of Japan（1899）は西洋人男性が日本女性と結ばれる物語で、『日
本の鶯』A Japanese Nightingale（1901）は身売りした日本女性と西洋人男性との結婚の
物語である。メアリー・フェノロサ『神々の息吹』The Breath of the Gods（1905）、フラ
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1890年 11月 15日、『ジャパン・ウィークリー・メイル』紙（14巻 20号）掲載の「島根便
り」の内容である。また、同書に収録された「神々の国の首都」の内容は、その 3 年前、
1891年 11月の『大 西 洋 評 論
アトランティック・マンスリー
』誌54（第 68巻）に掲載されている。『東の国から』（1895）
























雑誌となった。Cullen Murphy, A History of The Atlantic Monthly 、










































『ハーパーズ・マンスリー』誌 Harper's New Monthly Magazine、『ジャパン・メイル』紙
The Japan Mail、『タイムズ・デモクラット』紙 The Times and Democrat等がある。 
 『知られぬ日本の面影』について、チェンバレンに対し「この本の人気は上々です。出
版社はすでに第三版を予告し、書評も褒めています――アメリカでは熱狂的な評判です。
                                                   




























                                                   





































                                                   
63 ポール・マレイ、前掲（註 59）、524頁。 
64 ポール・マレイ、同上、524 頁。 































                                                   
66 ポール・マレイ、前掲（註 59）、510頁。 


































は精神の錯乱を起こし、激しい発作にも見舞われるようになる。1854 年には 3 人目の子供
を宿していたローザが単身ギリシャへ帰国し、わずか 4 歳であったハーンは、彼女に再び
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して―どうして残忍であり得るのかと自ら呆れたのであります。私はこの時世界が全然闇黒であるかの
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  第一節 ジャポニスムの中の物語 
 
「勇子―一つの追憶―」Yuko: A Reminiscenceは『東の国から』Out of the East（1895）
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127 Hearn, Lafcadio.（1895）Out of the East; reveries and studies in New Japan, Boston, New York, 
Houghton, Mifflin Company.332. 

























































































                                                   














































































































                                                   
































                                                   






























































                                                   


































































                                                   





































































                                                   




























                                                   





希子「京都、末慶寺所蔵 W. de Moraes書簡について As Cartas de W de moraes Guardadas em Makkeiji, 
Kyoto」『東京外国語大学論集第 46号』（東京外国語大学、1993）164頁。 




































                                                   




























                                                   
149 ハーンは 1898年から 1899 年頃、フェノロサ夫妻と親交を深めている。ハーンはメアリーに『仏の畑の
落穂』、「永遠の憑きもの」や「髑髏のはなし」のゲラ刷りなどを送り、一方のメアリーは昔の詩二篇を
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  第一節 新聞記事からの着想―「赤い婚礼」 
【図 1】1891年 2月 28 日付 Japan Weekly Mail152 
【図 2】Suicide on Railway『鉄道自殺』153 
「赤い婚礼」Red Bridalは、ハーンの松江時代 1891 年 2月 28日付の『The Japan Weekly 
Mail』に掲載された「鉄道自殺」Suicide on the Railway から着想を得、2 年 9 ヶ月後、
熊本時代 The Atlantic Monthly に掲載、その後『東の国から』Out of the East（1895）
に所収されたものである。また、2001年、第 54回カンヌ国際映画祭でパルムドール賞を受






                                                   
152『Japan Weekly Mail』（1891 年 2月 28日付） 

































（Japan Weekly Mail 2 月 28日付 拙訳） 
155 新聞記事との類似点と言えば、「One of them, a woman, he judged by the color of her robe and girdle 
to be very young.（そのうちのひとりは女で、それも着物と帯の色合いからみて、ごく若い女に見え
た。）」、「They… turned, wound their arms about each other, and lay down cheek to cheek, very softly 
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る。「『少年の物語』”Le Roman d’un Enfant”です。これはわたくしには、ロティが書いたほとんど
間違いなく最高の作品に思われますし、お読みになれば、あなたは、ロティをもっと高く評価するでし
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白人男性の普遍化されるヘゲモニー④日本人の日常生活に見られるジャポニズム⑤陶磁器・茶碗に描か
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３－２．完璧な Geisha たる＜君子＞ 
 こうして社会の底辺で生きる遊女となった＜君子＞であったが、問題は、その悲惨で醜
悪な生活状況が一切描写されず、むしろ決して穢れることのない完璧な女性として描かれ
続けることである。彼女の美しさは、「Japanese ideal of beauty（日本の美の理想）」

















































                                                   
228 小森隆吉「手練手管（心中立・張り・廻し）」西山松之助編『遊女 (日本史小百科)』（東京堂出版、1994）
111頁。 



































231 宮本由紀子「身請け」西山松之助編『日本史小百科 遊女』（東京堂出版、1994）38頁。 
232 宮本由紀子、同上、38-39頁。 
233 比留間尚「吉野」西山松之助編『日本史小百科 遊女』（東京堂出版、1994）177頁。 































                                                   
235 ラフカディオ・ハーン著、斎藤正二他訳『ラフカディオ・ハーン著作集』（恒文社、1980）151頁。（1893
年 9月 23日付チェンバレン宛書簡） 

































                                                   
237 内藤高、前掲（註 213）6-7頁。 
238 ピエル・ロチ、前掲（註 216）85頁。 

































































                                                   







































































































                                                   

































                                                   






























































































































                                                   
245 脇田修「幕藩体制と女性」女性史総合研究会『日本女性史第 3巻』（東京大学出版会 、1982）12-13頁。 
246 柳谷慶子「武家のジェンダー」大口勇次郎他編『新体系日本史 9 ジェンダー史』（山川出版社、2014）
201 
247 柳谷慶子、同上、201頁。 
248 女性史総合研究会『日本女性生活史 第 3巻  近世』（東京大学出版会、1990）34頁。 































                                                   
250 林玲子「町家女性の存在形態」女性史総合研究会『日本女性史第 3巻』（東京大学出版会 、1982）第 3
巻 108頁。 
251 林玲子、同上、112頁。 































                                                   
253 サラ・M. エヴァンズ『アメリカの女性の歴史―自由のために生まれて』（明石書店、1997）229頁。 



































































                                                   































                                                   
257 小泉一雄、前掲（註 111）299頁。 
258 Lafcadio Hearn.(1894).Glimpses of unfamiliar Japan Volume 2. Boston,New York:Houghton, Mifflin 




































































































                                                   
































































                                                   
































                                                   
































                                                   































                                                   



































































                                                   
270 花田富二夫、前掲（註 265）253頁。 
271 小泉八雲、前掲（註 240）242頁。 
272 花田富二夫、前掲（註 265）254頁。 
  
132 






























                                                   
273 花田富二夫、前掲（註 265）、253頁。 































                                                   
275 小泉八雲著、前掲（註 240）241頁。 
276 中川智視、前掲（註 55）341頁。 






























                                                   
278 Lafcadio Hearn. (1902). Kotto : being Japanese curios, with sundry cobwebs. New York : The 

































                                                   































                                                   

































































                                                   
283 小泉八雲、前掲（註 282）135-136頁。以下、「雉子のはなし」に関する引用については、頁数のみを本
文に記す。 
284 小泉八雲、前掲（註 267）405 頁。 


































































                                                   






























































































                                                   
287 『新撰百物語』は江戸時代後期、明和 3年（1766年）（推定）刊の浮世草子で、５巻からなる。計 15
話の怪談奇談集であり、大阪において吉文字屋市兵衛が出版したとされている。 
288 門田守「ラフカディオ・ハーンと繋がりの意識―『怪談』における再話の方法について―」『奈良教育

















































































































































































































































































































































































                                                   
290 小泉八雲、前掲（註 240）388頁。 
































































                                                   
293 小泉八雲、前掲（註 282）219頁。以下、「葬られた秘密」に関する引用については、頁数のみを本文
に記す。 




























































































































































































































































































































































































































































































                                                   
295 小泉八雲、前掲（註 240）389-391頁。 





































































































                                                   
301 広瀬朝光『小泉八雲論―研究と資料―』（笠間書院、1976）64頁。 
































                                                   





























                                                   
304 ハーンの喜びようは、前にもふれたとおりである。（註 104） 
305 イザベラ・バード、時岡敬子訳『イザベラ・バードの日本紀行 (上)』（講談社、2008）182-183頁。 
306 イザベラ・バード 、同上、272頁。 
307 E・S・モース、石川 欣一訳『日本その日その日 (1)』（平凡社、1971）37頁。 
308 フイッセル、庄司 三男訳、沼田 次郎訳『日本風俗備考 2 』（平凡社 、1978）125頁。 































                                                   

































                                                   
































































































                                                   
































                                                   































                                                   
315 小泉八雲、前掲（註 240）30-33頁。以下、「お貞のはなし」に関する引用については、頁数のみを本
文に記す。 
































































































                                                   










During those years many misfortunes came upon him. He lost his parents by death 
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Far away in Kanagawa, in the dwelling of a wealthy family, there is a young girl, a 
serving-maid, named Yuko, a samurai name of other days, signifying “valiant.” […] 
How and why no Western mind could fully know. Her being is ruled by emotions and 
by impulses of which we can guess the nature only in the vaguest possible way. 
Something of the soul of a good Japanese girl we can know. […] Innocence also, 
insusceptible of taint-that whose Buddhist symbol is the lotus-flower. Sensitiveness 
likewise, delicate as the earliest snow of plum-blossoms. Fine scorn of death is there- 
her samurai inheritance- hidden under a gentleness soft as music. 
 
原文[2] 
In the night she thinks; asks herself questions which the dead answer for her. “What 
can I give that the sorrow of the August may cease?” “Thyself,” respond voices without 
sound. “But can I?” she queries wonderingly. “Thou hast no living parent,” thy reply; 
“neither does it belong to thee to make the offerings. Be thou our sacrifice. To give life 
for the August One is the highest duty, the highest joy.” “And in what place?” she asks. 
“Saikyō,” answer the silent voices; “in the gateway of those who by ancient custom 
should have died.” […] 
But first she will greet her kindred, somewhere in shadowy halls awaiting her coming 
to say to her: “Thou hast done well, -like a daughter of samurai. Enter, child! because of 
thee to-night we sup with the Gods!” 
 
原文[3] 
But these, and many other feelings, are supremely dominated by one emotion 
impossible to express in any Western tongue-something for which the word “loyalty” 
were an utterly dead rendering, something akin rather to that which we call mystical 
exaltation: a sense of uttermost reverence and devotion to the Tenshi-Sama. Now this is 
第一章 
「勇子―ひとつの追憶―」『東の国から』（1895） 
Yuko : A REMINISCENCE 
Out of the east : reveries and studies in new Japan 
Hearn, Lafcadio. 1895. Out of the east : reveries and studies in new Japan. 
Boston : Houghton, Mifflin and Co. ; Cambridge : Riverside Press 
<2> 
much more than any individual feeling. It is the moral power and will undying of a 
ghostly multitude whose procession stretches back out of her life into the absolute night 
of forgotten time. She herself is but a spirit-chamber, haunted by a past utterly unlike 
our own, -a past in which, through centuries uncounted, all lived and felt and thought 
as one, in ways which never were as our ways. 
 
原文[4] 
Then, according to ancient rule, she takes off her long under-girdle of strong soft silk, 
and with it binds her robes tightly about her, making the know just above her knees. 
For no matter what might happen in the instant of blind agony, the daughter of a 
samurai must be found in death with limbs decently composed. And then, with steady 
precision, she makes in her throat a gash, out of which the blood leaps in a pulsing jet. A 
samurai girl does not blunder in these matters: she knows the place of the arteries and 




THE RED BRIDAL 
Out of the east : reveries and studies in new Japan 
Hearn, Lafcadio. 1895. Out of the east : reveries and studies in new Japan. 
Boston : Houghton, Mifflin and Co. ; Cambridge : Riverside Press 
 
原文[5] 
Suddenly a hand was laid upon his shoulder; a sweet voice was speaking to him; and 
turning his head, he found himself looking into the most caressing pair of eyes he had 
ever seen, -the eyes of a little girl about a year older than he. 
“What is it?” she asked him tenderly. 
Taro sobbed and snuffled helplessly for a moment, before he could answer: “I am very 
unhappy here. I want to go home.” 
“Why?” questioned the girl, slipping an arm about his neck. 
“They all hate me; they will not speak to me or play with me.” 
“Oh no!” said the girl. “Nobody dislikes you at all. It is only because you are a stranger. 
When I first went to school, last year, it was just the same with me. You must not fret.” 
“But all the others are playing; and I must sit in here,” protested Tarō. 
“Oh no, you must not. You must come and play with me. I will be your playfellow. 
Come!” 
Tarō at once began to cry out loud. Self-pity and gratitude and the delight of 
<3> 
newfound aympathy filled his little heart so full that really could not help it. It was so 
nice to be petted for crying. 
But the girl only laughed, and led him out of the room quickly, because the little 
mother soul in her divined the whole situation. “Of course you may cry, if you with,” she 
said; “but you must play, too!” And oh, what a delightful play they played together! 
 
原文[6] 
At Tarō’shouse the playmates ate the promised cake together; and O-Yoshi 
mischievously asked, mimicking the master ’s severity, “Uchida Tarō, do you like cake 
better than me?”  
 
原文[7] 
Another minute, and the low roar rushed to their ears, and they knew it was time. 
They stepped back to the track again, turned, wound their arms about each other, and 
lay down cheek to cheek, very softly and quickly, straight across the inside rail, already 
ringing like an anvil to the vibration of the hurrying pressure. 
The boy smiled. The girl, tightening her arms about his neck, spoke in his ear:- 
“For the time of two lives, and of three, I am your wife; you are my husband, Tarō 
Sama.” 
Taro said nothing, because almost at the same instant, notwithstanding frantic 
attempts to halt a fast train without airbrakes in a distance of little more than a 
hundred yards, the wheels passed through both,-cutting evenly, like enormous shears. 
 
原文[8] 
At first the girl turned white as death. But in another moment she blushed, smiled, 
bowed down, and agreeably astonished the Miyahara by announcing, in the formal 
language of filial piety, her readiness to obey the will of her parents in all things. There 
was no further appearance even of secret dissatisfaction in her manner; and O-Tama 
was so pleased that she took her into confidence, and told her something of the comedy 
of the negotiations, and the full extent of the sacrifices which Okazaki had been 
compelled to make. Furthermore, in addition to such trite consolations as are always 
offered to a young girl betrothed without her own consent to an old man, Tama gave her 
some really priceless advice how to manage Okazaki. Tarō’s name was not even once 
mentioned. For the advice O-Yoshi dutifully thanked her step-mother, with graceful 
prostrations. It was certainly admirable advice. Almost any intelligent peasant girl, 
fully instructed by such a teacher as O-Tama, might have been able to support existence 
<4> 
with Okazaki.  
The light in her eyes completely deceived O-Tama, who detected only a manifestation 
of satisfied feeling, and imagined the feeling due to a sudden perception of advantages 
to be gained by a rich marriage. 
 
原文[9] 
She had clearly read in O-Yoshi’s character all that could be read by one not of a 
superior caste […] But there were other qualities in O-Yoshi that she had never clearly 
perceived, -a profound though well-controlled sensitiveness to moral wrong, an 
unconquerable self-respect, and a latent reserve of will power that could triumph over 
any physical pain. […] her samurai blood told her that;  
 
原文[10] 
The first was a shock of horror accompanying the full recognition of the absolyte 
moral insensibility of her step-mother, the utter hopelessness of any protest, the virtual 
sale of her person to that hideous old man for the sole motive of unnecessary gain, the 
cruelty and the shame of the transaction. But almost as quickly there rushed to her 
consciousness an equally complete sense of the need of courage and strength to face the 
worst, and of subtlety to cope with strong cunning. It was then she smiled. And as she 
smiled, her young will became steel, of the sort that severs iron without turning edge. 
She knew at once exactly what to do,-her samurai blood told her that;  
 
原文[11] 
She was a strong disbeliever in all the old ideas about character distinctions between 
samurai and heimin. She considered there had never been any differences between the 
military and the agricultural classes, except such differences of rank as laws and 
customs had established; and these had been bad. Laws and customs, she thought, had 
resulted in making all people of the former samurai class more or less helpless and 
foolish; and secretly she despised all shizoku. […] She did not consider it an advantage 
for O-Yoshi to have had a samurai mother: she attributed the girl’s delicacy to that 
cause, and thought her descent a misfortune. 
  
原文[12] 
Her plan of campaign was not complicated, but it was founded upon a deep instinctive 
knowledge of the uglier side of human nature; and she felt sure of success. Promises 
were for fools; legal contracts involving conditions were traps for the simple. 
<5> 
原文[13] 
O-Tama was really a very clever woman. She had never made any serious mistakes. 
She was ont of those excellently organized beings who succeed in life by the perfect ease 






Hearn, Lafcadio. 1896. Kokoro : hints and echoes of Japanese inner life. 
Boston : Houghton, Mifflin and Co. ; Cambridge : Riverside Press 
 
原文[14] 
Before she took a professional name, her name was Ai, which, written with the proper 
character, means love. Written with another character the same word-sound signifies 
grief. The story of Ai was a story of both grief and love. [...]  
She had been nicely brought up. As a child she had been sent to a private schoolkept 
by an old samurai [...]  
Afterwards she attended an elementary public school. The first “modern”text-books 
had just been issued, -containing Japanese translations of English, German, and 
French stories about honor and duty and heroism, excellently chosen, and illustrated 
with tiny innocent pictures of Western people in costumes never of this world. 
 
原文[15] 
For it was remembered that the father of Ai’s father had been buried with his sword, 
the gift of a daimyō; and that the mountings of the weapon were of gold. So the grave 
was opened, and the grand hilt of curious workmanship exchanged for a common one, 
and the ornaments of the lacquered sheath removed. But the good blade was not taken, 
because the warrior might need it. Ai saw his face as he sat erect in the great red-clay 
urn which served in lieu of coffin to the samurai of high rank when buried by the 
ancient rite. His features were still recognizable after all those years of sepulture; and 




But she was not particularly merciful to that class of youth who sing documents with 
their own blood, and ask a dancing-girl to cut off the extreme end of the little finger of 
<6> 
her left hand as a pledge of eternal affection. She was mischievous enough with them to 
cure them of their folly. Some rich folks who offered her lands and houses on condition 
of owing her, body and soul, found her less merciful. One proved generous enough to 
purchase her freedom unconditionally, at a price which made Kimika a rich woman; and 
Kimiko was grateful, -but she remained a geisha. She managed her rebuffs with too 
much tact to excite hate, and knew how to heal despairs in most cases. 
 
原文[17] 
She had actually said good-by to Kimika, and had gone away with somebody able to 
give her all the pretty dresses she could wish for,-somebody eager to give her social 
position also, and to silence gossip about her naughty past, -somebody willing to die for 
her ten times over, and already half-dead for love of her. Kimika said that a fool had 
tried to kill himself because of Kimiko, and that Kimiko had taken pity on him, and 
nursed him back to foolishness. [...] And she added, with not unselfish tears, that 
Kimiko would never come back to her: it was a case of love on both sides for the time of 
several existences. 
Nevertheless, Kimika was only half right. She was very shrewd indeed; but she had 
never been able to see into certain private chambers in the soul of Kimiko. If she could 
have seen, she would have screamed for astonishment. 
 
原文[18] 
But what she had foretold came true;-for time dries all tears and quiets all longing; 
[...] The lover of Kimiko became wiser; and there was found for him a very sweet person 
for wife, who gave him a son. And other years passed; and there was happiness in the 
fairy –home where Kimiko had once been. 
There came to that home one morning, as if seeking alms, a traveling nun [...] Then 
she thanked him, and asked:-“Now will you say again for me the little word which I 
prayed you to tell your honored father?” And the child lisped:-“Father, one whom you 
will never see again in this world, says that her heart is glad because she has seen your 
son.” 
The nun laughed softly, and caressed him again, and passed away swiftly [...] 
But the father’s eyes dimmed as he heard the words, and he wept over his boy. For he, 
and only he, knew who had been at the gate, -and the sacrificial meaning of all that had 
been hidden. [...] 
He knows that the space between sun and sun is less than the space between himself 




Story of a Fly 
Kotto : being Japanese curios, with sundry cobwebs 
Hearn, Lafcadio. 1902. Kotto : being Japanese curios, with sundry cobwebs. 
New York : The Macmillan Company ; London : Macmillan & Co., ltd 
 
原文[19] 
But she never cared to dress nicely, like other girls; and whenever she had a holiday 
she would go out in her working-dress, notwithstanding that she had been given several 
pretty robes. After she had been in the service of Kyūbei for about five years, he one day 
asked her why she never took any pains to look neat. 
Tama blushed at the reproach implied by this question, and answered respectfully;- 
“When my parents died, I was a very little girl; and, as they had no other child, it 
became my duty to have the Buddhist services performed on their behalf. At that time I 
could not obtain the means to do so; but I resolved to have their ihai [mortuary tablets] 
placed in the temple called Jōrakuji, and to have the rites performed, so soon as I could 
earn the money required. And in order to fulfill this resolve I have tried to be saved of 
my money and my clothes; - perhaps I have been too saving, as you have found me 
negligent of my person. But I have already been able to put by about one hundred 
mommé of silver for the purpose which I have mentioned; and hereafter I will try to 
appear before you looking neat. So I beg that you will kindly excuse my past negligence 
and rudeness.” 
Kyūbei was touched by this simple confession; and he spoke to the girl 
kindly,-assuring her that she might consider herself at liberty thenceforth to dress as 
she pleased, and commending her filial piety. 
 
原文[20] 
Kyūbei’s wife thought this a strange thing. “I wonder,” she said, “if it is Tama.” [For 
the dead-particularly those who pass to the state of Gaki-sometimes return in the form 
of insects.] Kyūbei laughed, and made answer, “Perhaps we can find out by making it.” 
He caught the fly, and slightly nicked the tips of its wings with a pair of scissors, -after 
which he carried it to a considerable distance from the house and let it go. 
 
原文[21] 
The fly annoyed Kyūbeiso persistently that he took the trouble to catch it, and put it 





“I think it is Tama,” he said. “She wants something; -but what does she want?” 
The wife responded:- 
“I have still thirty mommé of her savings. Perhaps she wants us to pay that money to 
the temple, for a Buddhist service on behalf of her spirit. Tama was always very anxious 
about her next birth.” 
As she spoke, the fly fell from the paper window on which it had been resting. Kyūbei 




Story of a Pheasant 
Kotto : being Japanese curios, with sundry cobwebs 
Hearn, Lafcadio. 1902. Kotto : being Japanese curios, with sundry cobwebs. 
New York : The Macmillan Company ; London : Macmillan & Co., ltd 
 
原文[23] 
In the Tōyama district of the province of Bishū, there formerly lived a young farmer 
and his wife. Their farm was situated in a lonely place, among the hills. 
One night the wife dreamed that her father-in-law, who had died some years before, 
came to her and said, “To-morrow I shall be in great danger: try to save me if you can!” 
[...] 
After breakfast, the husband went to the fields; but the wife remained at her loom. 
Presently she was startled by a great shouting outside. She went to the door, and saw 
the Jitō of the district, with a hunting party, approaching the farm. While she stood 
watching them, a pheasant ran by her into the house; and she suddenly remembered 
her dream. “Perhaps it is my father-in-law,” she thought to herself; -“I must try to save 
it!” Then, hurrying in after the bird, -a fine male pheasant, -she caught it without any 
difficulty, put it into the empty rice-pot, and covered the pot with the lid. 
A moment later some of the Jitō’s followers entered, and asked her whether she had 
seen a pheasant. She answered boldly that she had not; but one of the hunters declared 
that he had seen the bird run into the house. So the party searched for it, peeping into 
every nook and corner; but nobody thought of looking into the rice-pot. After looking 
everywhere else to no purpose, the men decided that the bird must have escaped 
through some hole; and they went away.  
<9> 
原文[24] 
When the farmer came home his wife told him about the pheasant, which she had left 
in the rice-pot, so that he might see it. “When I caught it,” she said, “it did not struggle 
in the least; and it remained very quiet in the pot. I really think that it is father-in-law.” 
The farmer went to the pot, lifted the lid, and took out the bird. It remained still in his 
hands, as if tame, and looked at him as if accustomed to his presence. One of its eyes 
was blind. “Father was blind of one eye,” the famer said, -“the right eye; and the right 
eye of this bird is blind. Really, I think it is father. See! it looks at us just as father used 
to do!...Poor father must have thought to himself, ‘Now that I am a bird, better to give 
my body to my children for food than to let the hunters have it’ …” And that explains 
your dream of last night,” he added, -turning to his wife with an evil smile as he wrung 
the pheasant’s neck. 
 
原文[25] 
At the sight of that brutal act, the woman screamed, and cried out:- 
“Oh, you wicked man! Oh, you devil! Only a man with the heart of a devil could do 
what you have done!... And I would rather die than continue to be the wife of such a 
man!” 
And she sprang to the door, without waiting even to put on her sandals. He caught 
her sleeve as she leaped; but she broke away from him, and ran out, sobbing as she ran. 
And she creased not to run, barefooted, till she reached the town, when she hastened 
directly to the residence of the Jitō. Then, with many tears, she told the Jitō everything: 
her dream of the night before the hunting, and how she had hidden the pheasant in 
order to save it, and how her husband had mocked her, and had killed it. 
The Jitō spoke to her kindly, and gave orders that she should be well cared for; but he 
commanded his officers to seize her husband. 
Next day the farmer was brought up for judgment; and, after he had been made to 
confess the truth concerning the killing of the pheasant, sentence was pronounced. The 
Jitō said to him:- 
“Only a person of evil heart could have acted as you have acted; and the presence of so 
perverse a being is a misfortune to the community in which he happens to reside. The 
people under Our jurisdiction are people who respect the sentiment of filial piety; and 
among them you cannot be suffered to live.” 
So the farmer was banished from the district, and forbidden ever to return to it on 
pain of death. But to the woman the Jito made a donation of land; and at a later time he 




A DEAD SECRET 
Kwaidan : stories and studies of strange things 
Hearn, Lafcadio. 1904. Kwaidan : stories and studies of strange things. 
Boston ; New York : Houghton, Mifflin and Company 
 
原文[26] 
A long time ago, in the province of Tamba, there lived a rich merchant named 
Inamuraya Gensuke. He had a daughter called O-Sono.As she was very clever and 
pretty, he thought it would be a pity to let her grow up with only such teaching as the 
country-teachers could give her: so he sent her, in care of some trusty attendants, to 
Kyōto, that she might be trained in the polite accomplishments taught to the ladies of 
the capital. After she had thus been educated, she was married to a friend of her 
father’s family-a merchant named Nagaraya;-and she lived happily with him for nearly 
four years. They had one child, -a boy. 
 
原文[27] 
But O-Sono fell ill and died, in the fourth year after her marriage. 
On the night after the funeral of O-Sono, her little son said that his mamma had come 
back, and was in the room upstairs. She had smiled at him, but would not talk to him: 
so he became afraid, and ran away. [...] She appeared as if standing in front of a tansu, 
or chest of drawers, that still contained her ornaments and her wearing-apparel. [...] 
It was agreed that this should be done as soon as possible. So on the following 
morning the drawers were emptied; and all of O-Sono’s ornaments and dresses were 
taken to the temple. But she came back the next night, and looked at the tansu as 
before. And she came back also on the night following, and the night after that, and 
every night; -and the house became a house of fear. 
The mother of O-Sono’s husband then went to the parish-temple, and told the chief 
priest all that had happened, and asked for ghostly counsel. [...] “Well,” said Daigen 
Oshō, “to-night I shall go to your house, and keep watch in that room, and see what can 
be done. You must give orders that no person shall enter the room while I am watching, 
unless I call.” [...] 
Then the figure of O-sono suddenly outlined itself in front of the tansu. Her face had a 
wistful look; and she kept her eyes fixed upon the tansu. “I have come here in order to 
help you. Perhaps in that tansu there is something about which you have reason to feel 
anxious. Shall I try to find it for you?” The shadow appeared to give assent by a slight 
<11> 
motion of the head; [...] But under the lining of the lowermost drawer he found-a letter. 
“Is this the thing about which you have been troubled?” he asked. The shadow of the 
woman turned toward him, -her faint gaze fixed upon the letter. “Shall I burn it for you?” 
he asked. She bowed before him. “It shall be burned in the temple this very morning,” 
he promised; -“and no one shall read it, except myself.” The figure smiled and vanished. 
[...] 
The letter was burned. It was a love-letter written to O-Sono in the time of her studies 




THE STORY OF O-TEI 
Kwaidan : stories and studies of strange things 
Hearn, Lafcadio. 1904. Kwaidan : stories and studies of strange things. 
Boston ; New York : Houghton, Mifflin and Company 
 
原文[28] 
“Nagao-sama, my betrothed, we were promised to each other from the time of our 
childhood; and we were to have been married at the end of this year. But now I am going 
to die [...] and I want you to promise that you will not grieve... Besides, I want to tell you 
that I think we shall meet again.”... [...] 
“I meant not the Pure Land. I believe that we are destined to meet again in this world, 
-although I shall be buried to-morrow.” 
Nagao looked at her wonderingly, and saw her smile at his wonder. She continued, in 
her gentle, dreamy voice,-- 
“Yes, I mean in this world,-in your own present life, Nagao-sama... Providing, indeed, 
that you wish it. Only, for this thing to happen, I must again be born a girl, and grow up 
to womanhood. So you would have to wait. Fifteen- sixteen years: that is a long time... 
But, my promised husband, you are now only nineteen years old.”... 
Eager to soothe her dying moments, he answered tenderly:- 
“To wait for you, my betrothed, were no less a joy than a duty. We are pledged to each 
other for the time of seven existences.” [...] 
“Only the Gods and the Buddhas know how and where we shall meet. But I am sure- 
very, very sure- that, if you be not unwilling to receive me, I shall be able to come back to 
you... Remember these words of mine.”... 




Nagao had been sincerely attached to O-Tei; and his grief was deep. He had a 
mortuary tablet made, inscribed with her zokumyō; and he placed the tablet in his 
butsudan, and every day set offerings before it. He thought a great deal about the 
strange things that O-Tei had said to him just before her death; and, in the hope of 
pleasing her spirit, he wrote a solemn promise to wed her if she could ever return to him 
in another body. This written promise he sealed with his seal, and placed in the 
butsudan beside the mortuary tablet of O-Tei. 
Nevertheless, as Nagao was an only son, it was necessary that he should marry. He 
soon found himself obliged to yield to the wishes of his family, and to accept a wife of his 
father’s choosing. After his marriage he continued to set offerings before the tablet of 
O-Tei; and he never failed to remember her with affection. But by degrees her image 
became dim in his memory, -like a dream that is hard to recall. And the years went by. 
 
原文[30] 
During those years many misfortunes came upon him. He lost his parents by death, 
-then his wife and his only child. So that he found himself alone in the world.  
 
原文[31] 
Immediately, -and in the unforgotten voice of the dead, -she thus made answer:- 
“My name is O-Tei; and you are Nagao Chōsei of Echigo, my promised husband. 
Seventeen years ago, I died in Niigata: then you made in writing a promise to marry me 
if ever I could come back to this world in the body of a woman; -and you sealed that 
written promise with your seal, and put it in the butsudan, beside the tablet inscribed 
with my name. And therefore I came back.”... 
As she uttered these last words, she fell unconscious. 
 
原文[32] 
During those years many misfortunes came upon him. He lost his parents by death, 
-then his wife and his only child. So that he found himself alone in the world. He 
abandoned his desolate home, and set out upon a long journey in the hope of forgetting 
his sorrows. 
One day, in the course of his travels, he arrived at Ikao, -a mountain-village still famed 
for its thermal springs, and for the beautiful scenery of its neighbourhood. In the 
village-inn at which he stopped, a young girl came to wait upon him; and, at the first 
sight of her face, he felt his heart leap as it had ever leaped before. So strangely did she 
<13> 
resemble O-Tei that he pinched himself to make sure that he was not dreaming. 
 
原文[33] 
“I believe that we are destined to meet again in this world, -although I shall be buried 
to-morrow.” 
“Yes, I mean in this world,-in your own present life, Nagao-sama... Providing, indeed, 
that you wish it. Only, for this thing to happen, I must again be born a girl, and grow up 
to womanhood. So you would have to wait. Fifteen- sixteen years: that is a long time... 
But, my promised husband, you are now only nineteen years old.”... 
“But I am sure- very, very sure- that, if you be not unwilling to receive me, I shall be 
able to come back to you... Remember these words of mine.”... 
 
原文[34] 
“My name is O-Tei; and you are Nagao Chōsei of Echigo, my promised husband. 
Seventeen years ago, I died in Niigata: then you made in writing a promise to marry me 
if ever I could come back to this world in the body of a woman; -and you sealed that 
written promise with your seal, and put it in the butsudan, beside the tablet inscribed 





Shadowings : A Japanese miscellany 
Hearn, Lafcadio. 1900. A Japanese miscellany. 
Boston:Little, Brown, and company 
 
原文[35] 
There was a young samurai of Kyōto who had been reduced to poverty by the ruin of 
his lord, and found himself obligated to leave his home, and to take service with the 
Governor of a distant province. Before quitting the capital, this Samurai divorced his 
wife, -a good and beautiful woman,-under the belief that he could better obtain 
promotion by another alliance. He then married the daughter of a family of some 
distinction, and took her with him to the district whither he had been called.  
 
原文[36] 
But it was in the time of the thoughtlessness of youth, and the sharp experience of 
want, that the Samurai could not understand the worth of the affection so lightly cast 
<14> 
away. His second marriage did not prove a happy one; the character of his new wife was 
hard and selfish; and he soon found every cause to think with regret of Kyōto days. 
Then he discovered that he still loved his first wife-loved her more than he could ever 
love the second; and he began to feel how unjust and how thankless he had been. 
Gradually his repentance deepened into a remorse that left him no peace of mind. 
Memories of the woman he had wronged-her gentle speech, her smiles, her dainty, 
pretty ways, her faultless patience- continually haunted him. Sometimes in dreams he 
saw her at her loom, weaving as when she toiled night and day to help him during the 
years of their distress: more often he saw her kneeling alone in the desolate little room 
where he had left her, veiling her tears with her poor worn sleeve. Even in the hours of 
official duty, his thoughts would wander back to her: then he would ask himself how she 
was living, what she was doing. Something in his heart assured him that she could not 
accept another husband, and that she never would refuse to pardon him. And he 
secretly resolved to seek her out as soon as he could return to Kyōto,-then to beg her 
forgiveness, to take her back, to do everything that a man could do to make atonement. 
But the years went by. 
At last the Governor ’s official term expired, and the Samurai was free. “Now I will go 
back to my dear one,” he vowed to himself. “Ah, what a cruelty- what a folly to have 
divorced her!” He sent his second wife to her own people (she had given him no 
children); and hurrying to Kyōto, he went at once to seek his former companion, -not 
allowing himself even the time to change his travelling-garb. 
 
原文[37] 
The years had not changed her. Still she seemed as fait and young as in his fondest 
memory of her; -but sweeter than any memory there came to him the music of her voice, 
with its trembling of pleased wonder. 
Then joyfully he took his place beside her, and told her all:-how wretched he had been 
without her, -how constantly he had regretted her, -how long he had hoped and planned 
to make amends; -caressing her the white, and asking her forgiveness over and over 
again. She answered him, with loving gentleness, according to his heart’s desire, [...] 
“But even if there had been a reason for speaking of amends, this honorable visit would 
be ample amends; -what greater happiness than thus to see him again, though it were 
only for a moment? ” “Only for a moment!” he answered, with a glad laugh, “say, rather, 
for the time of seven existences! My loved one, unless you forbid, I am coming back to 
live with you always- always-always! Nothing shall ever separate us again. Now I have 
means and friends: we need not fear poverty. To-morrow my goods will be brought here; 
<15> 
and we shall make this house beautiful... To-night,” [...] 
They chatted far into the night: then she conducted him to a warmer room, facing 
south,- a room that had been their bridal chamber in former time. “Have you no one in 
the house to help you?” he asked, as she began to prepare the couch for him. “No,” she 
answered, laughing cheerfully: “I could not afford a servant; -so I have been living all 
alone.” “You will have plenty of servants to-morrow, ” he said, 
 
原文[38] 
When he awoke, the daylight was streaming through the chinks of the 
sliding-shutters; and he found himself, to his utter amazement, lying upon the naked 
boards of a moldering floor.,, Had he only dreamed a dream? No: she was there; -she 
slept... He bent above her, -and looked,- and shrieked; -for the sleeper had no face!.. 
Before him, wrapped in its grave-sheet only, lay the corpse of a woman, -a corpse so 
wasted that little remained save the bones, and the long black tangled hair.  
…………… 
Slowly, -as he stood shuddering and sickening in the sun,-the icy horror yielded to a 
despair so intolerable, a pain so atrocious, that he clutched at the mocking shadow of a 
doubt. Feigning ignorance of the neighborhood, he ventured to ask his way to the house 
in which his wife had lived. 
“There is no one in that house,” said the person questioned. “It used to belong to the 
wife of a Samurai who left the city several years ago. He divorced her in order to marry 
another woman before he went away; and she fretted a great deal, and so became sick. 
She had no relatives in Kyōto, and nobody to care for her; and she died in the autumn of 




OF A PROMISE BROKEN 
A Japanese Miscellany 
Hearn, Lafcadio. 1901. A Japanese Miscellany. 
Boston, Little, Brown, and company 
 
原文[39] 
“I am not afraid to die,” said the dying wife;-“there is only one thing that troubles me 
now. I wish that I could know who will take my place in this house.” “My dear one,” 
answered the sorrowing husband, “nobody shall ever take your place in my home. I will 
never, never marry again.” 
<16> 
At the time that he said this he was speaking out of his heart; for he loved the woman 
whom he was about to lose. 
“On the faith of a samurai?” she questioned, with a feeble smile. 
“On the faith of a samurai,” he responded,-stroking the pale thin face. 
“Then, my dear one,” she said, “you will let me be buried in the garden, -will you 
not?”- Near those plum-trees that we planted at the further end? I wanted long ago to 
ask this; but I thought, that if you were to marry again, you would not like to have may 
grave so near you. Now you have promised that no other woman shall take my place; -so 
I need not hesitate to speak of my wish.... I want so much to be buried in the garden! I 
think that in the garden I should sometimes hear your voice, and that I should still be 
able to see the flowers in the spring.” [...] 
he said,-“under the shade of the plum-trees that we planted; -and you shall have a 
beautiful tomb there.” 
“And will you give me a little bell?” 
“Bell-?” 
“Yes: I want you to put a little vell in the coffin, -such a little bell as the Buddhist 
pilgrims carry. Shall I have it?” 
“You shall have the little bell,-and anything else that you wish.” 
“I do not wish for anything else,” she said... “My dear one, you have been very good to 
me always. Now I can die happy.” 
Then she closed her eyes and died-as easily as a tired child falls asleep. She looked 
beautiful when she was dead; and there was a smile upon her face. 
She was buried in the garden, under the shade of the trees that she loved; and a small 
bell was buried with her. Above the grace was erected a handsome monument, 
decorated with the family crest, and bearing the kamimyō:-“Great Elder Sister, 
Luminous-Shadow-of-the-Plum-Flower-Chamber, dwelling in the Mansion of the Great 
Sea of Compassion.” 
 
原文[40] 
But, within a twelve-month after the death of his wife, the relatives and friends of the 
samurai began to insist that he should marry again. “You are still a young man, they 
said, “and an only son; and you have no children. It is the duty of a samurai to marry. If 
you die childless, who will there be to make the offerings and to remember the 
ancestors?” 
By many such representations he was at last persuaded to marry again. The bride 
was only seventeen years old; and he found that he could love her dearly, 
<17> 
notwithstanding the dumb reproach of the tomb in the garden.  
 
原文[41] 
NOTHING took place to disturb the happiness of the young wife until the seventh day 
after the wedding,-when her husband was ordered to undertake certain duties requiring 
his presence at the castle by night. On the first evening that he was obliged to leave her 
alone, she felt uneasy in a way that she could not explain, -vaguely afrain without 
knowing why. [...] 
About the Hour of the Ox she heard, outside in the night, the clanging of a bell, -a 
Busshist pilgrim’s bell;-and she wondered what pilgrim could be passing through the 
samurai quarter at such a time. Presently, after a pause, the bell sounded much nearer. 
[...] 
-and a fear came upon her like the fear of dreams... [...] Then, lightly as a shadow 
steals, there glided into the room a Woman,-thought every door stood fast, and every 
screen unmoved,-a Woman robed in a grave-robe, and carrying a pilgrim’s bell. Eyeless 
she came,- because she had long been dead; -and her loosened hair streamed down 
about her face;- and she looked without eyes through the tangle of it, and spoke without 
a tongue:- 
 
“Not in this house, -not in this house shall you stay! Here I am mistress still. You shall 
go; and you shall tell to none the reason of your going. If you tell HIM, I will tear your 
into pieces!” 
So speaking, the haunter vanished. The bride became senseless with fear. Until the 
dawn she so remained. [...] 
On the following night, however, she could not doubt. Again, at the Hour of the Ox, 
the dogs began to howl and whine; -again the bell resounded, -approaching slowly from 
the garden; -again the listener vainly strove to rise and call; -again the dead came into 
the room, and hissed,- 
“You shall go; and you shall tell to no one why you must go! If you even whisper it to 
HIM, I will tear you in pieces!”... 
 







Next morning, when the samurai returned from the castle, his young wife prostrated 
herself before him in supplication:- 
“I beseech you,” she said, “to pardon my ingratitude and my great rudeness in thus 
addressing you: but I want to go home; I want to go away at once.” 
“Are you not happy here?” he asked, in sincere surprise. “Has any one dared to be 
unkind to you during my absence?” 
“It is not that-” she answers, sobbing. 
“Everybody here has been only too good to me.... But I cannot continue to be your 
wife;- I must go away...” [...] 
“it is very painful to know that you have had any cause for unhappiness in this house. 
But I cannot even imagine why you should want to go away- unless somebody has been 
very unkind to you... Surely you do not mean that you wish for a divorce?” 
She responded, trembling and weeping,- 
“If you do not give me a divorce, I shall die!” [...] 
“To send you back now to your people, without any fault on your part, would seem a 
shameful act. If you will tell me a good reason for your wish, -any reason that will 
enable me to explain matters honorably,-I can write you a divorce. But unless you give 
me a reason, a good reason, I will not divorce you, -for the honor of our house must be 
kept above reproach.” 
And then she felt obliged to speak; and she told him everything, -adding, in an agony 
of terror,- 
“Now that I have let you know, she will kill me!-she will kill me!...” 
Although a brave man, and little inclined to believe in phantoms, the samurai was 
more than startled for the moment.  
 
原文[43] 
The head was nowhere to be seen;-and the hideous wound showed that it had not 
been cut off, but torn off.  
The figure of the ling-buried woman, erect before her tomb,-in one hand clutching a 
bell, in the other the dripping head.... For a moment the three stood numbed. Then one 
of the men-at-arms, uttering a Buddhist invocation, drew, and struck at the shape. 
Instantly it crumbled down upon the soil,-an empty scattering of grave-rags, bones, and 
hair; -and the bell rolled clanking out of the ruin. But the fleshless right hand, though 
parted from the wrist, still writhed; -and its fingers still gripped at the bleeding head,- 
and tore, and mangled,- as the claws of the yellow crab cling fast to a fallen fruit... 
<19> 
原文[44] 
“That is a wicked story,” I said to the friend who had related it. “The vengeance of the 
dead –if taken at all- should have been taken upon the man.” 
“Men think so,” he made answer. “But that is not the way that a woman feels...” 





In ghostly Japan 
Hearn, Lafcadio. 1899. In Ghostly Japan.Boston: Little, Brown and Co. 
 
原文[45] 
The daimyō’s wife was dying, and knew that she was dying. She had not been able to 
leave her bed since the early autumn of the tenth Bunsei. It was now the fourth month 
of the twelfth Bunsei, -the year 1829 by Western counting; and the cherry-trees were 
blossoming. She thought of the cherry-trees in her garden, and of the gladness of spring. 
She thought of her children. She thought of her husband’s various concubines, 
-especially the Lady Yukiko, nineteen years old. 
“My dear wife,” said the daimyō, “you have suffered very much for three long years. 
We have done all that we could to get you well,-watching beside you night and day, 
praying for you, and often fasting for you sake. But in spite of our loving care, and in 
spite of the skill of our best physicians, it would now seem that the end of your life is not 
far off. Probably we shall sorrow more than you will sorrow because of your having to 
leave what the Buddha so truly termed ‘this burning-house of the world.’ I shall order to 
be performed-no matter what the cost- every religious rite that can serve you in regard 
to your next rebirth; and all of us will pray without ceasing for you, that you may not 
have to wander in the Black Space, but may quickly enter Paradise, and attain to 
Buddha-hood.” 
He spoke with the utmost tenderness, caressing her the while. Then, with eyelids 
closed, she answered him in a voice thin as the voice of an insect:- 
“I am grateful-most grateful-for your kind words... Yes, it is true, as you say, that I 
have been sick for three long years, and that I have been treated with all possible care 
and affection... Why, indeed, should I turn away from the one true Path at the very 
moment of my death?... Perhaps to think of worldly matters at such a time is not right;- 
but I have one last request to make, -only one... Call here to me the Lady Yukiko;-you 





“You know that in the garden there is a yaé-zakura, which was brought here, the year 
before last, from Mount Yoshino in Yamato. I have been told that it is now in full bloom; 
[...] Yes, upon your back, Yukiko; -take me upon your back...” 
While thus asking, her voice had gradually become clear and strong,-as if the 
intensity of the wish had given her new force: [...] but the lord nodded assent. 
“It is her last wish in this world,” he said. “She always loved cherry-flowers; and I 
know that she wanted very much to see that Yamato-tree in blossom. Come, my dear 
Yukiko, let her have her will.” 
As a nurse turns her back to a child, that the child may cling to it, Yukiko offered her 
shoulders to the wife, and said:- 
“Lady, I am ready: please tell me how I best can help you.” 
“Why, this way!” –responded the dying woman, lifting herself with an almost 
superhuman, effort by clinging to Yukiko’s shoulders. But as she stood erect, she quickly 
slipped her thin hands down over the shoulders, under the robe, and clutched the 
breasts of the girl, and burst into a wicked laugh. 
“I have my wish!” she cried-“I have my wish for the cherry-bloom1, -but not the 
cherry-bloom of the garden!...I could not die before I got my wish. Now I have it!-oh, 
what a delight!” 
And with these words she fell forward upon the crouching girl, and died. 
 
1 In Japanese poetry and proverbial phraseology, the physical beauty of a woman is 




The daimyō’s wife opened her eyes, and looked at Yukiko, and spoke:- 
“Ah, here is Yukiko! ... I am so pleased to see you, Yukiko! ... Come a little closer, - so 
that you can hear me well: I am not able to speak loud.... Yukiko, I am going to die. I 
hope that you will be faithful in all things to our dear lord; - for I want you to take my 
place when I am gone.... I hope that you will always be loved by him,-yes, even a 
hundred times more than I have been, -and that you will very soon be promoted to a 
higher rank, and become his honored wife.... And I veg of you always to cherish our dear 
lord: never allow another woman to rob you of his affection.... This is what I wanted to 
<21> 
say to you, dear Yukiko.... Have you been able to understand?” 
“Oh, my dear Lady,” protested Yukiko, “do not, I entreat you, say such strange things 
to me! You well know that I am of poor and mean condition:- how could I ever dare to 
aspire to become the wife of our lord!” 
“Nay, nay!” returned the wife, huskily, -“this is not a time for words of ceremony: let 
us speak only the truth to each other. After my death, you will certainly be promoted to 
a higher place; and I now assure you again that I wish you to become the wife of our 
lord- yes, I wish this, Yukiko, even more than I wish to become a Buddha!” 
 
原文[48] 
The cold hands had attached themselves in some unaccountable way to the breasts of 
the girl, -appeared to have grown into the quick flesh. Yukiko became senseless with 
fear and pain. 
Physicians were called. They could not understand what had taken place. By no 
ordinary methods could the hands of the dead woman be unfastened from the body of 
her victim; -they so clung that any effort to remove them brought blood. This was not 
because the fingers held : It was because the flesh of the palms had united itself in some 
inexplicable manner to the flesh of the breasts! 
At that time the most skillful physician in Yedo was a foreigner,-a Dutch surgeon. It 
was decided to summon him. After a careful examination he said that he could not 
understand the case, and that for the immediate relief of Yukiko there was nothing to be 
done except to cut the hands from the corpse. He declared that it would be dangerous to 
attempt to detach them from the breasts. His advice was accepted; and the hands were 
amputated at the wrists. But they remained clinging to the breasts; and there they soon 
darkened and dried up, -like that hands of a person long dead. 
Yet this was only the beginning of the horror. Withered and bloodless though they 
seemed, those hands were not dead. At intervals they would stir- stealthily, like great 
grey spiders. And nightly thereafter,-beginning always at the Hour of the Ox,- they 

























1855年 5歳 大叔母サリー・ブレナンのもとで暮らす。  








1861年 11歳  
パリの美術工芸品店に作家のゴンクール、ゾラや画家のマネ、
ホイッスラーなどが足繁く通い、ジャポニスム揺籃の場となる。 


















1867年 17歳 10月、大叔母が破産したため、ウショー校を中退。 
第 2 回パリ万国博覧会に江戸幕府、薩摩藩、鍋島藩が参加。日
本の出展品は一部の愛好家に熱狂的に迎えられる。 












1873年 23歳  
ウィーン万国博覧会に日本が国家として初めて公式参加。特に
布地や型紙などテキスタイル関連の品々が人気を集める。 














1877年 27歳 シンシナティを去り、ニューオリンズへ。 
英の建築家コンドルがジャポニスムに感化され、お雇い外国人
として来日。日本建築界の礎を築いた他、日本文化に傾倒。 
1878年 28歳 小新聞『デイリー・アイテム』紙の記者になる。 
第 3 回パリ万国博覧会開催でパリの日本熱が最高潮に達する。
「もはや流行ではなく、熱狂であり、狂気」と評された。 
















































































1898年 48歳 12月『異国情緒と回顧』を出版。  
1899年 49歳 9月『霊の日本』を出版。  




1901年 51歳 10月『日本雑録』出版。  
1902年 52歳 
3月、西大久保の新居へ移る。『日本お伽噺』を東京で出版。10
月『骨董』出版。 
 
1903年 53歳 
1月、東京帝国大学文科学長井上哲次郎の名で、解雇通知を受け
る。（後任は夏目漱石。）ハーンはこの突然の仕打ちに激怒し、
学生たちによる留任運動が起るものの、大学を去る。9月、長女
寿々子誕生。 
貞奴人気に乗じてパリの「オー・ミカド」とう店が日本風のロ
ーブ『キモノ・サダヤッコ』を売り出し、室内着や夜会服とし
て流行。 
1904年 54歳 
3月、早稲田大学文学部に出講。4月『怪談』を出版。9月 26
日夜、狭心症のため死去。10月『日本―一つの試論』出版。 
川上座のミラノ公演を視て刺激された伊の作曲家プッチーニが
日本の旋律を多用したオペラ『蝶々夫人』をミラノ・スカラ座
で初演。 
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